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We wish to acknowledge this land on which the University of Toronto operates. For thousands of 
years it has been the traditional land of the Huron-Wendat, the Seneca, and most recently, the 
Mississaugas of the Credit River. Today, this meeting place is still home to many Indigenous people 
from across Turtle Island and we are grateful to have the opportunity to work on this island 


THANK YOU 


The composition students would like to extend a special thanks to the following — our teacher mentors — 
for all their guidance, patience, and wisdom: 
Roger Bergs, Eliot Britton, Christos Hatzis, Gary Kulesha, Larysa Kuzmenko, Norbert Palej, Alexander 
Rapoport, Abigail Richardson, James Rolfe. 


We would also like to thank Peter Olsen for recording our music and making it sound beautiful! 


UofT 
composers 


PROGRAMME 


-Trois chants rimbaldiens II — , by Paulo Brito 
soprano: Morgan Reid 
piano: Paulo Brito 


-JUMPSTART, by Hirad Moradi 
piano: Hirad Moradi 


-The Child and the Soldier & War Baby, by Jonah Nung 
soprano: Anna Tanczak 
piano: Jonah Nung 


-Fantasia for Piano and Clarinet, by Emily Green 
piano: Ricardo Ferro 
clarinet: Jasmine Chan 


-Four Seasons and Climate Change, by Quushi Jiang 
piano: Erik Kreem 


-Figures In The Fog, by Stephen Morris 
accordion: Matti Pulkki 
piano: Vivian Kwok 
clarinet: Gavin Warren 


INTERMISSION 


-Window Light - III. Music Box in the Sunset, by Yu-Pin Lai 
violin: Elise Wiesinger 
cello: Hayley Chan 
piano: Sunny Zhai 


-The Harrowing Silhouette, by Danial Sheibani 
conductor: Emma Colette Moss 
violin I: Amanda Yee 
violin II: Honoka Sophie Li 
viola: Mobin Naeini 
cello: Maren Heylar 
piano: Lauren Esch 


-Breathing, by Erik Kreem 
accordion: Matti Pulkki 
accordion: Erik Kreem 


-Five Dances for String Quartet, by Ilan Mendel 
violin I: Jisu Woo 
violin II: Isabel Ryznar 
viola: Rosaleen Ryel 
cello: Maya Shukla 


-Willow Transformation 3, by Aidan McConnell 
acousmatic 


*Distant, by Vivian Kwok 
mezzo-soprano: Alex Hetherington 


piano: Geoffrey Conquer 


*Vivian’s piece had to be withdrawn from the concert last minute, but the SCC team kept her work as part of our program. 


BIOS & NOTES 
(concert order) 


Brazilian-American composer Paulo Brito’s emerging international profile reflects his 
commitment to crossing cultural and disciplinary boundaries in bringing contemporary music to new 
and diverse audiences. First-Prize Winner of the Toru Takemitsu Composition Award—awarded by 
world-renowned composer Unsuk Chin for his orchestral work Staring Wei Jie to Death, he has been 
featured at venues including the Shanghai Conservatory New Music Week, University of Toronto New 
Music Festival, and Contemporary Encounters/Meitar Ensemble Festival. His music has been performed 
notably by Japanese No performer Ryoko Aoki, the Tokyo Philharmonic Orchestra, and Israeli pianist 
Oleg Yakerevich. In 2021, he was a resident of the Royaumont Festival’s “Voix Nouvelles” young 
composer showcase, where his piece couleurs . . . angoisse was premiéred by France’s Ensemble Linéa 
and conductor Jean-Philippe Wurtz. Paulo Brito will receive his doctorate in Music Composition from 
the University of Toronto in June 2022. 


Trois chants rimbaldiens IT is my second cycle of vocal settings of short poems by Arthur 
Rimbaud (1854-1891), a pillar of French Symbolism whose brash, visionary poetry—all written by the 
age of nineteen—prefigures later Modernist developments like Surrealism. Rimbaud’s stature as a poet 
is almost belied by his limited reception in music, but the list of composers inspired by his work and life 
includes names like Maurice Delage, Benjamin Britten, Hans Werner Henze, and Matthias Pintscher. 


My second Rimbaud cycle is dedicated to the singer who premiered the first, soprano Morgan Reid. The 
first and third songs of the group (“Est-elle almée?” and “Le cceur du pitre”) were written specifically 
for her voice, which echoed indissociably in my ears with both Rimbaud’s text and my own vocal style 
after I performed Trois chants rimbaldiens I with her in 2019. The musical bravado of these small pieces 
goes to some extent against the traditional “chamber” nature of voice-and-piano music; it is only in this 
way, however, that I could render acoustically the sheer virtuosity of Rimbaud’s youthful masterpieces. 


A similar idea is behind the “interactive” writing of the two songs—both are written without meter, with 
musical events instead cued between singer and pianist to heighten the reactivity between music and text 
in a way that aims to reflect the verbal flamboyance of the poems. Between the first and third songs I 
have placed a previously unperformed piece that represents my first setting of a Rimbaud text (“Téte de 
faune”’). Written in 2008—when I was far closer to the age at which Rimbaud wrote his poems, this 
middle song is less experimental (e.g., it uses traditional meter) than the 2021 pieces that surround it, but 
its audible kinship with my other “Rimbaldian” pieces prompted me to include it in the present 


cycle. 
28 > ok 


Hirad Moradi is an Iranian-Canadian composer and multi-instrumentalist. As a 1st-year 
undergraduate at UofT, he is studying piano with Michael Esch and composition with Abigail 
Richardson-Schulte. Additionally, he performs as an active percussionist and cellist around the faculty 
with ensembles such as Breva Academy Orchestra and the UofT Wind Symphony. His most recent 


original percussion piece “An Interruption in a Heated Argument” was premiered by the UofT Wind 
Symphony in October, 2021. 


JUMPSTART is written for solo piano and takes influence from contemporary jazz and 
minimalist music. The piece is an exploration of different states of energy, beginning in a state of stasis 
and building up to an overload. This results in the piece’s collapse, where it must gradually reconstruct 
to its climax. Growing dissonance and chromaticism characterize the buildup to the overload, and at the 
peak is a barrage of clashing rhythms. Consequently, a much slower, melodically-driven passage is 
fabricated, steadily leading the piece back up to an explosive reprise of the original theme. 


28 > ok 


Jonah Nung is a pianist currently in his third year of pursuing a Bachelor of Music in Music 
Education with a minor in Composition at the University of Toronto. He is grateful to have studied 
composition with Alexander Rapoport and James Rolfe. 


The Child and the Soldier and War Baby are settings of poems written by English poet D. H. 
Lawrence in 1919. Since each poem centres on an individual living through wartime without fighting in 
it, | wanted to use music to explore the emotions of those who are experiencing or observing major 
conflict from a distance, from helplessness to hope. 


28 ok 


Emily Green was born in Ottawa, Ontario and is currently in her third year of her composition 
major at U of T. She spent her early formative years as a piano student, but found a deep passion for 
choral singing as a teenager, which led her to begin training as a vocalist instead of a pianist. Around the 
same time, she also began to compose, eventually deciding to pursue composition post-secondary. While 
choral music remains her true passion, she now enjoys exploring a wide range of ensembles and 
instrumentations in her composition. 


In addition to her studies in composition, Emily is an active member of the music community at large. 
Inspired by her own mentors growing up, she enjoys teaching and mentoring children and youth. She 
currently works as a voice instructor at Stagecoach, a musical theatre program for children and 
teenagers. In the past, she has also done mentor and volunteer work for the Ottawa Children’s choir (in 
which she herself sang as a child) and for OrKidstra, an organization which provides free music 
instruction to children from low-income families in Ottawa. 


This Fantasia for Piano and Clarinet was written as an exploration of form, harmony, and 
texture. The work, and the process of writing it, can be described as an organized 
stream of consciousness-- a free flow of ideas with intuitive structure and narrative. For this reason, the 
title Fantasia felt fitting as a fantasy can be described in a similar way. The piece does not specifically 
adhere to any traditional form. It takes on "form" in a more general sense, in that ideas are presented, 


repeated, developed, modified, etc., but there is no clear structure or trajectory. 


28 2 ok 


Qiushi Jiang (b.1991) is a Chinese-Canadian composer who has composed a wild range of 
music including opera, choral music, chamber works, and soundtracks for films and games. Qiushi is 
currently studying composition at U of T under Abigail Richardson-Schulte, where he has been a 
recipient of Arthur Plettner Scholarship and Robert And Jean Elliott Mcbroom Scholarships. Outside 
school, Qiushi is also the founder of AutumnRockDev, a music technology startup that specializes in 
building software synthesizers and various other music applications. 


Four Seasons and Climate Change is a piece based on the final project I wrote for Professor 
Sallmen's Extended Tonal Techniques class. The music contains five movements. The first four describe 
scenes from the four seasons. Those scenes are "a cold early spring morning", "a hot and buzzing 
summer day", "leaves falling on a late autumn afternoon" and "a stormy winter night". The last 
movement is titled "Climate Change" and it features a chaotic mixture of all the materials from the prior 


four movements. 


28 kok 


Stephen Morris is a composer based in Toronto. Stephen’s music has been programmed 
throughout the United States at places such as Arizona State University, Carnegie Hall, University of 
North Carolina Greensboro, Belk Theater, and Mannes School of Music. His music has also been 
performed internationally in China, Russia, Canada, and the Czech Republic. His first string quartet 
“After The Light” was published in the 2018 SCI Journal of Music Scores. He has collaborated with 
groups and artists such as the Prague Philharmonia, Imani Winds, Hanzhi Wang, Beo String Quartet, and 
the Lincoln Center Directors Lab. He earned his bachelor’s degree in music from Queens University of 
Charlotte and his master’s degree in composition from Mannes School of Music. He has studied with 
teachers such as Huang Ruo and Reiko Fitting and is currently a DMA candidate at the University of 
Toronto, studying with Kotoka Suzuki. Stephen is currently the composer in residence for the percussion 
ensemble at the University of Toronto. Stephen’s music integrates hypnotic soundscapes, and striking 
outbursts, drifting between sound worlds, expressing liminal spaces, dream states, and places outside of 
the mundane. Rather than creating music based on social commentary, the music is used as an 
experience to separate the listener’s connection to the world. 


Figures In The Fog is a musical contemplation of landscapes strongly obscured by fog, and the 
mysteries associated with such an image. The interaction of the instruments portray the relationship 
between clouds of fog and the physical objects of the landscape. The work is written for and dedicated to 
Trio Spiral (Hanzhi Wang, Yifei Xu, Yuting Chen). 


28 kok 


Yu-Pin Lai is a Tatwanese composer and pianist. Born and raised in Taiwan, Yu-Pin is interested 


in exploring various musical cultures, and her music aims to experiment with timbre to imply complex 
human emotions. Currently, she is a third-year undergraduate student at the University of Toronto, 
pursuing her Bachelor of Music in composition under the tutelage of Iman Habibi and Christos Hatzis; 
she is also studying piano with Mia Bach. Yu-Pin is enthusiastic about sharing her music, getting 
involved in music events, and she invites the audience to explore their lives along with her through 
music. 


Window Light (2022) is a series of reflective music diaries which includes four movements; each 
represents a different state of mind derived from the moment of the day when the light came from the 
window. The first and the second movement were composed in 2020, and the third and fourth were 
completed by the end of 2021. The third movement, Music Box in the Sunset, is a piece filled with 
mystery and uncertainty that portrays the mind drifting aimlessly according to the music. For the 
harmonic language, I aimed to present plentiful colours of the dim light coming from the sunset. I 
imagined a mysterious beam of light from the sunset that illuminated the music box in the evening, and 
it started to play by itself - then the music crept out from the box. Putting the theme in the high range of 
the piano created a very delicate and fragile tone quality, which symbolizes the music box continuously 
playing by itself after the light winds it up. In the middle section, the variation of the theme melody 
transformed into lamenting a sorrowful feeling of being mentally stuck. Overall, the whole piece 
integrates the depression and melancholy feeling and the fickleness of life. 


38 2 ok 


Danial is an Iranian composer who is in search of finding his musical voice. He has been 
surrounded by music since the age of 6 and since then, has always kept music as a fundamental part of 
his life. Moving to Malaysia at the age of 5 has given Danial countless musical experiences ranging 
from finding his interest in piano to composing and performing rock music. A strong interest of his lies 
in writing music for multimedia. However, as of now, he is trying to challenge himself by composing 
pieces in different styles. 


The Harrowing Silhouette is a piece that has been composed using a narrative structure as well 
as techniques used by modern composers. The story of this piece follows a murder story inspired by 
Edgar Wright's Last Night in Soho. 


The story goes as follows: The female protagonist of the story has a nightmare about having a stalker 
who is on their way to murder her. During the dream, she is being chased around and backed into 
corners but she eventually escapes. However, she suddenly wakes up only to find the stalker outside her 
window. As she tries to flee, the stalker enters the house and starts chasing her. After a short time, she 
eventually gets caught by the stalker's knife and is then repeatedly stabbed to her demise. This is the 
moment that we hear the true effect of Juxtaposition. 


38 2 ok 


Erik Kreem is a composer and multi-instrumentalist in the studio of Norbert Palej and presently 


studying with Abigail Richardson-Schulte. His music has been performed by Continuum Contemporary 
Music, the Cathedral Bluffs Symphony Orchestra, and the Kindred Spirits Orchestra. He was assistant 
conductor of the CBSO in 2019-20, and composer-in-residence with the KSO in 2020-21. Erik 
composed Breathing in the winter of 2020 and had been working with Matti Pulkki to perform the piece 
at the student composer concert that March; they are very pleased to have the opportunity to finally 
present it today. 


Breathing is a study of the technical possibilities unlocked in an accordion piece when two sets 
of bellows are available in tandem. Focusing on the dynamic potential of the instruments, at nearly every 
moment the listener will find elements expanding and contracting, blending between each other, 
interacting harmonically, melodically, texturally. Stark and broad for much of its duration, melodic 
fragments weave naturally through the slow, minimal framework. Like two handheld organs, the 
accordions seem perpetually suspended in time, presenting harmonic transitions with little attention to 
meter. Nonetheless, they breathe with each other, in a very human display of comfort, which, of course, 
cannot remain at ease indefinitely... 


38 2K 2k 


Ilan Mendel is a composer, trombonist and conductor originally from Halifax, Nova Scotia. Currently, 
Ilan studies trombone performance and composition at the University of Toronto. Ilan is the co-founder 
and co-Artistic Director of the Toronto Chamber Symphony, a student-led orchestra which provides 
orchestral performance opportunities to musicians, soloists and composers. Ilan is continually searching 
for his compositional voice by exploring different genres and art styles. 


Five Dances for String Quartet is a set of dances inspired by Bartok, Dvorak and Bach. With 
this piece I wanted to explore the dance genre by emulating the works of these composers and by 
exploring the question of ‘What makes something dance music?’. The piece has five movements: 


Furiant - based on the two Furiants from Dvorak’s Slavonic Dances, op. 46, a Furiant is a fast Czech 
dance in alternating time. 


Adagietto - this movement features the Hungarian synthetic scale which is often used by Bartok in his 
dance music. 


Waltz - this movement is based around contrast: a rhythmically complex minor section alternates with a 
pleasant waltz built on the whole-tone scale. 


Sarabande - inspired by Bach’s Cello Suites, this movement features a prominent cello solo. It also 
features the use of drones (which are common in dance and folk music). 


Finale - the final movement of this piece has a catchy compound meter which is changed around 
throughout the movement. The middle section of the movement is supposed to seem timeless to the 


listener, who may recognize this melody from the Furiant. 


38 2K 2k 


Aidan McConnell is a composer, improviser and drummer living in Toronto Ontario. His current 
compositional goals relate to exploring noise/ sound, the connections between music and dance, and 
improvisation. He is currently a student of Eliot Britton. 


Willow Transformation 3 is a piece that is based around a free-improvised recording session that 
happened in the summer of 2021 in the composer's backyard. The original improvisation has 
dramatically changed form as it has been processed by technical means through two completely 
unrelated genres. Each rendition has contextualized the sounds in a new style, and imparted qualities 
that have informed each of the following renditions. The original session took place under a large willow 
tree. 


38 2K 2k 


Hong Kong-born pianist, violinist, and composer Vivian Kwok is known for her versatility and active 
engagement in the creation of new music. Over the past four years, Vivian has premiered over 30 works 
and collaborated with no fewer than 20 composers. As a winner of the University of Toronto Winds 
Concerto Competition, she will be performing Igor Stravinsky's Concerto for Piano and Winds in the 
2021-22 concert season. Prior to that, she has left a memorable presence at the Edmonton Kiwanis 
Music Festival, the Alberta College Fall Music Festival, and the Hong Kong Schools Music Festival. As 
a composer, Vivian’s recent projects include Venus (2021), an art song commissioned and premiered at 
the Banff EvoFest, as well as Disobedience (2022), an opera for the University of Toronto opera 
program. She has also written for ensembles such as the Edmonton Symphony Orchestra, the Bedford 
Trio, the M.E. LaZerte High School concert band, Concreamus Chamber Choir, and Green Room Sound 
Collective, in which she is a member. Vivian is currently an undergraduate student at the University of 
Toronto, pursuing a double major in Piano Performance and Composition, in the studios of Jamie Parker 
and Abigail Richardson-Schulte. 


You may learn more at www.viviankwok.com. 


Distant was an internal dialogue I frequently had with myself in the heat of the Hong Kong 
protests beginning in mid-2019, which were triggered by the introduction of the Fugitive Offenders 
amendment bill, and evolved into a continuation of the public appeal for democracy that has been 
ongoing since the early 2000s. As a Canadian immigrant who had spent her first 13 years in this city, I 
felt deeply connected to the issue, yet utterly powerless and physically detached from this place. Due to 
censorship and countless opposing reports online, I did not know who to trust and who to identify as 
amidst the conflict. However, I cannot deny the millions of voices that have spoken, and that my friends 
and my family’s safety were jeopardized by both police and protestors’ violence. As I continue to search 


for my role amidst this conflict, I hope to share a piece of my identity with you and empathize with 
those who are involved in power struggles around the world. 


This song quotes three melodies popularly used in the protests: the beginning is Hong Kong rock band 
Beyond’s “Under a Vast Sky” (jf[fJ X48), painting the context of the protests back in 2014; next is “Do 
You Hear the People Sing?” from the musical Les Misérables; concluding the song is “Glory to Hong 
Kong,” written by a musician under the pseudonym “Thomas dgx yhl,” looking forward to a brighter 
future for all. 


